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Mary Kelly’s excerpts from Post-Partum Document were originally printed in 
Post-Partum Document (London: Routledge, 1983).

“My Mother’s Silver Pin” by Susan Rubin Suleiman was originally printed as 
“The Silver Pin,” in Evocative Objects, ed. Sherry Turkle (Cambridge: mit 
Press, 2007). 

An earlier version of “The Body in Question: Rethinking Motherhood, Alterity 
and Desire” by Andrea Liss appeared in New Feminist Criticism: Art, Identity, 

Action, eds. Joanna Frueh, Cassandra L. Langer and Arlene Raven (New York: 
HarperCollins, 1994).

A previous version of Nancy Gerber’s “We Don’t Talk About Mothers Here: Seek-
ing the Maternal in Holocaust Memoir and Art” was published in the Journal of 

the Association for Research on Mothering 12.1 (Spring/Summer 2010).

Mignon Nixon’s “Epilogue” was first published as the final chapter of her book 
Fantastic Reality: Louise Bourgeois and a Story of Modern Art (Cambridge: 
mit Press, 2005).

Maria Assumpta Bassas Vila’s essay “S.O.S.: Searching for the Mother in the 
Family Album” was first published in n.paradoxa 16 (July 2005).

An earlier version of Michelle Moravec’s “Make Room for Mommy: Feminist 
Artists and My Maternal Musings” was published as “Mother Art: Feminism, 
Art, Activism,” in the Journal of the Association for Research on Mothering: 

Mothering, Popular Culture, and the Arts 5.1 (Spring/Summer 2003).

“Observations of a Mother” by Jane Gallop and Dick Blau was originally pub-
lished in The Familial Gaze, ed. Marianne Hirsch (Hanover: University Press of 
New England, 1999).

An earlier version of “Art Between Us” by Ellen McMahon was published in The 

Oldest We’ve Ever Been: Seven True Stories of Midlife Transitions, ed. Maud 
Lavin (Tucson: University of Arizona Press, 2008).

“BabyLove” by Christen Clifford was originally published online at nerve.
com. 
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